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GeTTinG Reabpy To PLAY

, . : BELL
1. While holding the instrument SR VALVE
with your left hand, carefully
2ND VALVE

place the mouthpiece into the

mouthpiece receiver and gently
twist it to the right. Treat your
mouthpiece with care so that it
does not become stuck in the

1sT VALVE

instrument.
2. It's important to oil your

valves regularly. There
are several different
methods of applying
valve oil. Your
teacher will show
you which one
to use.
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MouTHPIECE
RECEIVER

MouTHPIECE

BariToneE (EuPHONIUM) CARE

1. Alfter playing, press the water keys to remove
the condensation from your instrument.

2. Always put your mouthpiece back in its
special place in the case after practicing.

3. To keep your instrument shiny, wipe it off
with a soft, clean cloth.

4. Grease all slides on a regular basis. Be sure
to wipe off any excess slide grease.

5. Store only those items in your case that the
case is designed to hold. Forcing music or
other objects into your baritone case can
cause problems with the instrument.

6. If your mouthpiece should become stuck,

Main please seek the assistance of your band

TUNING SLIDE

TUNING SLIDE
WATER KEY

directaor or mueie dealer who have a snecial

CHEck YOUR
PLavinc PosiTiON

1. Sit on the front half of your
chair.

. Keep your feet flat on the
floor.

. Sit up straight and tall.

. Your left hand grasps the
tubing of the baritone and
holds the instrument up in the
correct position for playing.

. Your right thumb goes in the
ring near the valves. Keeping
your fingers curved, touch
the valve buttons with the
tips of your first

three fingers. Your

right forearm
helps to cradle
the instrument.




Forming THE EMBOUCHURE

Embouchure (ahm’-buh-sure) is a
French word used to describe the way
you shape your mouth while playing.
Here is how to form a good
embouchure:

1. Moisten your lips and bring them
together as if you're saying the
letter “M".

2. Keeping your jaw open and relaxed,
firm up the corners of your lips to
form a slightly puckered smile.

3. While the corners of your lips are
firm, the center of your lips should
stay relaxed for the best sound.

PropucinG YOUR FIRST TONE

l.

2

Practice taking a full breath, filling the bottom
of your lungs so that your stomach expands.
Then fill the top of your lungs without raising
your shoulders. With gentle pressure, exhale
completely. Always using a full breath while
playing helps to produce long, full tones.

. Our first tone will be produced using just the

mouthpiece. Center the mouthpiece on your
lips, remembering to keep the corners of your
lips firm. Take a deep breath through the
corners of your mouth, then buzz through the
mouthpiece starting with the syllable “Tah”.
Make the tone last as long as possible. Next,
produce a “siren” on your mouthpiece, making
the sound go up and down smoothly several
times by changing the size of the opening in
the middle of your lips.

PrAacTICE TIPS

1. Try to find a place with a good, firm chair where
you will not be interrupted. Use a music stand to
hold your music in the correct position for playing.

2. Start by playing long tones. This builds your
embouchure and improves your tone.

3. Always include some already learned “review”
pieces, so that you continue to improve and perfect
your performance.

4. Spend a concentrated period of time on the most
difficult parts of your music. Avoid the temptation to
play only the easy parts.

5. In addition to your regular practice, spend some
time each day buzzing on your mouthpiece.
Practicing sirens and even trying to play familiar
songs on just the mouthpiece will make you a better
player on your instrument.

6. To make your practice even more enjoyable, try
playing along with the Accent on Acwievemeny

THE STAFF

9 lines and 4 spaces

used for writing music.

BAss CLEF

Also called F clef. The fourth line
of the staff is the note F.

Divides the staff

TiME SIGNATURE

Tells us how many beats are in a measure
and what kind of note gets one beat.

R R RS

into measures.

57 S S AR P

BAr LINE ]

DousLe Bar
The end of

MEASURE

The distance

a section
of music.

between two

bar lines.

THE MusicaL ALPHABET

The musical alphabet uses only the
letters A through G. These are used
to name the notes on the staff in
LINE-SPACE-LINE-SPACE order

(A B, G, D, E; F; G, A, B, etc.)
There are rules that help us
remember the names of the lines
and spaces of the staff.

LeEpGER LINES

Used to extend the stalff.

>
0 E
C

A

The spaces can be remembered

by using the first letter of each
word in the sentence
All Cows Eat Grass.

The lines can be remembered
by using the first letter of each
word in the sentence

Good Boys Do Fine Always.
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et s l&28384% 168 &34 5 SR A composition with
Receives 4 beats Indicates a whole e parts for two players.
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!  Harr Note HALF REsT
C Bb | 3= > ==
% 18&2&38&4 & 1&283&4&
13 0 Receives 2 beats Receives 2 beats
j in Z time. in Z time.
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Au CLAIRE DE LA LUNE
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CCENT ON LISTENING

1. Play “Mary Had a Little Lamb” by ear.
2. Write in the missing notes to complete the song.
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QuUARTER REsT

Receives 1 beat
in % and 2 time.

RepeAT Sin ||
Play the music again

TIME SIGNATURE 1 & 2 & from the beginning.
) Rounp
2 = 2 beats in each measure Playing Tie seme musie
%4 = quarter note receives 1 beat beginning at different times.
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Key SIGNATURE

Indicates notes which are to be
| flatted or sharped. All B's and

b —

HoLibaAy SAMPLER

Allegro

H ccent on PERFORMANCE

Arr. by John O’Reilly
and Mark-Williams
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[r——— 2 ““0 F's should be played as Bb and
Tie | Eb throughout.
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the same pitch to 4 Tempo MARKINGS
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TE
EicHtH NOTES T— NTERNAL REPEAT 1sT AND 2ND ENDINGS

Receive 2 beat in § and 2 tlje. Changing the rhythm - , ” ‘ “

— RS i

or notes of a theme i

) 3 I ; _ )
to create variety. g . Repeat only the music
. ————— | between the signs.

i ——_—————_T
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Tempo MARKING
Andante

& 2 & . e e
Moderately slow tempo i
- 2nd time: skip the first ending and
EiGHTH-NoOTE EXPRESS play the second.
CLimBING HIGHER
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Connects notes of 5 2 i Dynamic MarkinGs
different pitch. A dot following a note increases TiME SIGNATURE - . i Vi P
Tongue only the its length by Y its original value. 8 = 3 beats in each measure = forte—loud  piano—soft
first note. . 4 = quarter note receives 1 beat
, a dotted half q Also
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JICCENT ON PERFORMANCE

Pick=up NoOTES
Z—1h

FERMATA N\
RiTARDANDO | Hold the note longer.
rit.

Gradually slow down the tempo. (123)4
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4 Accent >
Key SIGNATURE Ab ‘: Play the note stroné\er.

Al B's, E's and A’s should be % 1 E
played as Bb, Eb and Ab throughout. | 1 \ ORCHESTRATION
; | Choosing which instruments
N N play a section of music.
AnOoTHER NEW NOTE
A~ A S——a b i
°): — = e v oh —ho THE Key MAkEes THE DIFFERENCE
A P . e Ab = L e
D e -
£ f a9 P4 & - . y o I
S— I
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Moderato Irish Folk Song
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b9+ opP PP P ep e
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1 "—\ ' 1 L } 1
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THEME FROM “SympPHONY No. 1" (1833—1897) P &
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2, 2 and !!itime.

SINGLE EIGHTH NoTe AND EIGHTH REST
Each receives Y9 beat in
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’@CCENT ON THEORY  Fill in the note names, then fill in the fingerings.
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| Very fast tempo
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I MuLrtipLE MEASURE REsT

R

Count: 1234:2234

=y

Dynamic MARKINGS

mf mezzo forte—medium loud

mp mezzo piano—medium soft
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|CCENT ON CREATIVITY: Rhythmic Improvisation
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o\ (120 —6-&

Improvise your own rhythms in each measure using only the pitches shown.
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[ cCENT ON PERFORMANCE

GaLAacTic EPISODE

John O’Reilly and
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DotTtep QuUARTER NoOTE

e L

1 & 2 & 1 & 2 &

STACCATO Play the note Yy its

. normal length.

J =D

T T S e

In ﬁ, zand 2 time, a dotted
quarter note receives 1Y% beats.
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Dottep QUARTERS

ToneE BUILDER

. e Il T "

e

° #) 7 2"
6 O m - [®) =

mp _ mf E

02 g e, = -

N
N
N

-

e

Count: 1 & 2 & 3 & 4 &
Giuseppe Verdi

A SHORT STORY AnviL CHORUS from “IL TROVATORE" (Duet) (1813-1901)
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D.S. (DAL Secno) AL FINE

Go back to the sign ¥ and
play until Fine.
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Tempo MARrKING
Largo
Very slow

D.C. (DA CapPo) AL FINE

Go back to the beginning and

play until Fine.

[1. | [2.
&Y N ('-—-‘X A | |
103 s | X = E—
|7 [ 3 N Vi | |
S mp mp
THEME FRoM “"New WoRLD SymPHONY" Antonin Dvo¥ak
; (1841-1904)
— yoecc - ]
= . = Z = Z A
104 ) j - ] =
y 4
P .
) = ; “-’"/_\/ e % — (& X 2
SonG oF THE VoLGA BOATMEN
Andante Russian Folk Song
. e P o A
105 P — < s -
P s y, 1 7 I o &
s § I 7
v =
mp
Liza JANE
Vivace = American Folk Song
. . . | .
-6/ ! I  EES— I f T
106 I e @ 7 9 \g I iy 4 : T i,) —
f > >
L=, , , = | = . ]
s V7 | | N | | | 1
2 A 7 y 2 P~ T A =
= : < 2l
> o =
HanseL AND GRETEL CHORALE Engelbert Humperdinck
(1854—-1921)
Moderato ~
e | I =
107 Dt = = 2 oo =
mp rit.
JccenT on BARITONE
i =
3 . = i—. SN — F - /\
108 | | —o—@—{ i ID




RHYTHM ANTICS
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\CCENT ON THEORY
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Arrange the following tempo markings

in order from slowest to fastest:

/1 CCENT ON PERFORMANCE

WHEN THE SAINTS

Go MARCHING IN
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Edward Elgar

Andante N (1857-1934)
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FILLENT UN PERFORMANCE

John Philip Sousa
(1854-1932)

Arr. by John O'Reilly
and Mark Williams
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AccenTt (=) Play the note stronger
ALLEGRO Fast tempo
ANDANTE Moderately slow tempo

BacH, JoHANN SEBASTIAN German composer
(1685—1750)

Bar Line Divides the staff into measures

Bass CLEF (99) Also called F clef. The fourih line of
the staff is the note F

BeeTtHoOVEN, LubwiG vAN German composer
(1770-1827)

BiLLings, WILLIAM American composer (1746—1800)
BraHms, JOHANNES German composer (1833—1897)
BreatH MARK (%) A suggested place to take a breath
CLARKE, JEREMIAH English composer (1674—1707)
Common TimE ((3) Same as 2 time signature
Crescenpo (—=—) Get louder gradually

D.C. (Da Caro) AL FINE Go back to the beginning
and play until Fine

Diminuenpo (—) (et softer gradually

Divisi Some players play the top notes while others
play the bottom notes

DousLe Bar (||) The end of a section of music

D.S. (DAL SEcno) AL FINE Go back to the sign 5§
and play until Fine

Duer A composition with parts for two players
DvorAk, ANTONIN Czech composer (1841-1904)

Dvynamic MARKINGS Symbols that indicate loudness
or softness of the music

ELcAr, EDWARD English composer (1857—1934)
FermaTa (/) Hold the note longer

1st AND 2ND ENDINGS Play the 1st ending first time
through, then on the repeat, skip to the 2nd
ending

Fuar () Lowers the pitch of a note one half step
ForTE (f') Loud

FosTER, STEPHEN American composer (1826—1864)
GLiERE, REINHOLD Russian composer (1875—1956)
Griec, EbvarRD Norwegian composer (1843—1907)

HanpeL, GEORGE F. English composer of German
birth (1685—1759)

Havpn, FRANZ JOSEPH Austrian composer
(1732—1809)

HumperDpINCK, ENGELBERT German composer
(1854—1921)

INTERNAL REPEAT Repeat only the music between
the signs

Key SicNATURE Indicates notes which are to be

Lepcer LiNEs Used to extend the staff
LiLi'uokaLanl Hawaiian composer (1838—1917)
Measure The distance between two bar lines
Mezzo FORTE (mf’) Medium loud

MEezzo piaNO (mp) Medium soft

MobperaTo Medium tempo

MozarT, WoLFGANG A. Austrian composer
(1756-1791)

MuLtipLe MEeasure ResT Indicates more than one
measure of rest

NAaTuRrAL (§) Cancels a flat or sharp until the next
bar line

OFrFENBACH, JAcQUES French composer (1819—1880)

ORCHESTRATION Choosing which instruments play a
section of music

Piano (p) Soft

Pick-up Note(s) Note(s) preceding the first
full measure

RePEAT SIGN Play the music again from the beginning
RitarpANDO (RiT.) Gradually slow down the tempo
Rossini, GioaccHINO ltalian composer (1792—1868)

RounDp Playing the same music beginning at
different times

SHARP (#) Raises the pitch of a note one half step

SiBeuwus, JEan Finnish composer (1865—1957)

SLUrR Connects notes of different pitch

SoLo One person playing

Sousa, JOHN PHILIP American composer
(1854-1932)

Staccato (-) Play the note % its normal length

STaFF 5 lines and 4 spaces used for writing music

StrAuUss, JOHANN JR. Austrian composer
(1825-1899)

SyNCOPATION Starting a note that is one beat or longer
on “&”

TcHaikovsky, PeTeErR . Russian composer
(1840-1893)

Tempo MarkinGs Terms which indicate the speed of
the music

Tie Joins two notes of the same pitch to make one
long note

TimE SIGNATURE Indicates how many beats are in each
measure and what kind of note receives one beat

TresLE CLEF (©) Also called G clef. The second line
of the staff is the note G

VariaTion Changing the rhythm or notes of a theme to
create variety
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